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Brooklyn painter Michael Voss presents work at
George Lawson’s that contrasts with Tran’s in nearly
every respect. Viewed back to back, the two shows
will remind any visitor what an accommodating —
or vague — concept “painting” is.

Voss keeps the measure of his work to 15 inches
square or under. His spontaneity manifests not in
go-for-broke gestures, but in small adjustments
that respond to developments on the surface as he
works. In this, his work resembles that of Bay Area
painter John Zurier, on view at the Berkeley Art
Museum.

Accretion and scraping away appear to contribute

about equally to Voss' work. A picture such as

“Ford” (2013) displays the leapfrogging of figure

and ground that has an ancestry in the work of

Jack Youngerman and of Franz Kline (1910-1962), a

reference point for Tran also. But Voss appears to

seek a more obscure ancestry in the art of Giorgio Ford (cat. no. MIV06) 2013

Morandi (1890-1964) and perhaps the early work of  oil on linen, 14x 11.25in. (35.6 x 28.6 cm)
expatriate American James Bishop.

The subtly changing densities of deep viridian in “Ford” and of orange in “Antunes” (2014) create
subtle folds and tilts that sometimes conform to painted shapes’ profiles, and sometimes contra-
dict them.

Voss quietly insists that we look for the catch points of his engagement with his own paintings,
or go away disappointed. And | find myself unable to follow him down every path he takes on
canvas. But | prize his insistence on detail as the core of what there is to value in painting today.
If we cannot learn to value material detail expertly isolated for us, how will we learn to value it
elsewhere in life? To quote a critical motto | borrow from Alfred North Whitehead, “We think in
generalities, but we live in detail”
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